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INTEREST STILL ON IN THE LOCAL PLAYHOUSES

Actress in Fiction.

An Altogether Different
Creature From the Real
Woman—Authors Have
Strangely Conjured Up Im-
possible Personalities.

Since George Eliot disgusted Carlyle
®y making her journeyman carpenter
in “Adam Bede' put in the panels of
Eis door after the frame was finished,
pictures of callings and professions in
fiction have seldom given complete
satisfaction. The “arts’ suffer especial-
1y in this way. The fact is, says a
writer in the Chicago Record-Herald,
‘the most elevated art is principally com-
posed of hard work and devotion to it
&t a beloved trade; and the greatest
artists have no histories. The late Wil-
son Barrett did once, irdeed, endeavor
to throw glamour over his career as an
actor by a statement that at a date
vears previous to a certain
speech from the stage he had stecod
outside the “sixpenny gallery’” of the
Princess’' Theater and had vowed to act

Xamlet in that house gome day or
other.

But, as a rule, the career of the
martist is chiefly composed of uncon-

sclous, industricus perseveranceX>and he
never looks back upon it as romantic
or fit for publication in the form of fic-
tion. Most of our professional readers
must have enjoyed a quiet smile now
and then at the depictions of their say-
ings and doings as reported in contem-
yorary novels. Even so clever a writer
as John Oliver Hobbes has not shrunk
frem att>mpting the impossible, and in
“A Study in Temptations’” has given an
extraordinary picture of a leading Lon-
don actress. 8he is a delightful person-
age, though “not a Dbit like” any
actress we ever heard of. In figure she
is “tall and gracious,” though her hips
have not “jut” enough to please every-
©one. She is staying down in the coun-
try with one Lady Hyde-Basseft, and,
strange to say, she is secretly married
tc a roval academician named Wrath.
She reads Hegel, and, indeed, “‘every-
thing,”’ and she is “‘the new Lady Mac-
beth.”

This is how she talks: “You must
know,” she says to a young man namea
Mauden, who starts an intellectual
flirtation with her, ignorant of her being
married, *that I came out to gather
honeysuckle this afterpoon, because 1
wanted to see whether I would be hap-
pler if I =ere more like the primitive
woman. I have been so bored; I longed
to be at home reading Hardy, or St.
Augustine, or Hegel.”" Occasionally we
get glimpses of her wrofession. ““The
polite world,” it is stated, ‘‘does its best
to make her think that her readings are
the result of laborious thought.” *She
found it humiliating to reflect that she
had so very little to do with her own
ability.” “She had served her dreary
anprenticeship with the rest.”” This is
all we are told, except that ‘‘she had
great tolents.”

Not to put it too finely, Mrs. Wrath is
a charming simzleton—not to say a
Boose. She analyzesz and philosophizes
remarkably. *“Ho:,’’ she inquires of the
Young man who 12 making love to her,
“’should one begin if one wished to rebel
&gainst existing low standards of mor-!
ality?” Eventually she arranges to
run away with Mauden: ard this is the
letter she write~ to her husband before
leaving on an expedition which turns out
& complete flasco: “I have discovered a
new meaning In life and duty. * * »
Bubjectivity is fatal to art; all great art
i8 objective. And love Is subjectivity in
its lowest phase. I use these phlio-
sovhical terms because they are con-
venient, and because they are sufficient-
ly comprehensive to cover all subtle—
and perhaps agonizing—distinctions.” As
we have indicated, she does not really
Trun away with the young man; but
catches cold, has a serious illness, con-
fesses all to the academician, and is for-
8iven.

What we remark in all this is the ex-
traordinary absence of *'s, 0p.”" Asso-
ciation - with painters, scuiptors and
every class of artists has convinced us of
an infallible rule—any of them that are
*“worth their salt’ —'...a.t tave ‘‘great
_tl.len*.s" and have “‘gone through the
mill”—always talk “shop” when at Zib-
erty. The only real recipe for success
is t0 have one’s mind always concerned
in one's especial business. and, though
actors and actresses have too much
sense and tact to talk “‘shop”’ in gen-
eral in soclety, they invariably talk
about thelr art and think about {t when
at ease, as Bophia is -epresented as be-
ing at Ladv Hyde-Ba:ne'ts Such an
extraordinary absence of interest in her
profession, combined with an egually
remarkable concentration of her mind
on her psychologici:l condition, we never
heard of as existing in any actress.

‘What is Sophia doing down in the
eountry? Presumably she is ‘‘resting.’’
But when a lead: ng actress rests from
acting she does not rest from thinking
about her profession. And we would
Jay a heavy wager that if a gramopho-
nic record were taken of a flirtaticn
similar to that between Mauden and
Sophin Jenyns in “‘A Study in Tempta-

tions,’”” there would be a great deal
more discussion of her successes and
fajlures jn the past, a great many more
hopes and fears expressed, and more
of her plans for greater achievements in
the future than there would be allu-
sions to Hegel 8L Augustine, or ‘‘the
existing low standards of morality."”

After all, however innocent one may
be naturally, one cannot ‘‘serve an ap-
prenticeship of dreary drudgery’’ in a
profession  without acquiring some
amount of knowledge of men and things
“gumption.” It may be
that there are penetralia of dramatic so-
det‘y of which we have no cognizance;

ealms in which leading tragediennes
stay down in the country married to
royal academiclans ‘‘on the quiet,” talk
about objectivity and sub ectivity, read
Hegel and St, A stine, and analyze

r sweet souls, When Thackeray drew
his Fotheringay, and was reproached
with caricature, he was able to point
to a contemponry actress who justjfied
the portrait in “Pendennis.”” And so per-

!.8: John Oliver Hobbes’ Sophia may
€ in real life. Of one thing, however,
we feel certain. Bhe Fas not great
talents, and cannoct hold t 1e position Lu3z-
i‘eﬂed by the phrm ‘“the new wLady

acbeth.” Tt {8 Zuiy amateurs who ob-
serve themselves 80 ejaborately. Artists
have their hands full observing other
people,

“The Butterflies.”

Henry Guy Carletorn’s Fiay by the Co-
lumbia Stock Company.

Tomorrow night the popular Colum-
bit Theater company begins the eighth
week of this, the most successful sum-
mer season ever known in this city.
Another standard play, and one that
‘was a great success in its day, has been

to display their versatility. The play
selected is Henry Guy Carleton’s “The
Butterflles,” which was presented in
this city some years ago by John Drew
and Maude Adams. It is described as
an American comedy and is written in
three acts. It is replete with bright say-
ings and clever situations and is sure
to please the patrons of the Columbid.
The part of Frederick Ossian, which
was played in the original production by
Mr. Drew, will be enacted here by Guy
Standing, and Miss Charlotte Walker
will play the role originaliy given by
Miss Adams. Miss Galloway will have
an important part, as will also some of
the other favorites, including Mr. Dun-
can, Mr. Gaston, Miss Hammer, Miss
Hammack, and Mr. Hards.

The scenic investiture will be complete
and the production will, in every way,
bear comparison with the original.

Ellen Terry’s Premiere.

Appeared at Eight Years of Age in
“A Winter’s Tale.”

Elien Terry made her first appearance
on the stage at the age of eight, at the
Princess Theater, London. The play
was ““A Winter's Tale,” and the mem-
orable date was Monday, April 28, 1856,
Charles Kean was the Leontes. The line
of the play bill devoted to the youthful
actress read as follows: *““Mamilllus (his
son) Miss Ellen Terry."”

The Queen, Prince Albert, and the
Princess Royal were all present, and
witnessed an 1incident which caused
tears of short-lived grief to be shed by
the child actress.

Miss Terry has since described her
emotions on that momentous night.
“How my voune heart,”” she writes,
“swelled with pride—I e¢an recall the
sensation row—when I was told what I
had to do. Therr is something, 1 sup-
pose, in a woman's nature which al-
ways makes her recoliect how she was
dressed at any especially eventful mo-
ment of her life, and I can see myself,
as though :t were yesterday, in my lit-
tie red and white coat—very short—very
pink silk stockings, anc a row of tight
sausage curls—my mother was always
very careful that they should be in per-
fect order and regularity—clustered
round my head. i

“A small go-cart, which it was my
duty to drag about the stage, was also
a keen source of pride and a great trou-
ble to™me. My first dramatic failure
dates from that go-cart. I was told to
run about with it on the stage, and
while carrying out my instructions with
more viger than discretion, I tripped
over ,the handle and down I came on
my back. A titter ran through the house
and I felt that my career as an actress
was ruined forever. Bitter and copious
were the tears 1 shed, but I am not
sure that the incident has materially al-
tered the course of my lfe.”

Criticism In The Time$ consoled the
actress in these words: “And last—aye,
and least, too—Miss Ellen Terry plays
the boy Mamlilius with a vivacious pre-
cocity that proves her a worthy relative

ple or more will be rehearsing in relays.

neath. She likes quaint nonsense, too.
But she still plays out enough of her lit-
tle tragedies. Always her features aid
her, and now and then a gesture. All
the rest is acting with tones, and no one
quite matches Yvette in the vividness
of it. It is years since we have heard
her in New York, and she has ripened
and refined in them.

Fitting Out a Companu.

What It Costs to Put-an Organization

Out on the Road.

Not less than four hundred theatrical
companies are organized and =ent out
from New York at the beginning of each
season. Many of these companies open
their tours in August, and that means
that the preliminary work is now al-
ready under way, and that in a month
from now things will be seething in
theatrical circles. Outwardly the the-
aters up and down Broadway are closed,
but within each one it is probable that
in another week or two a hundred peo-

Every available public hall within a mi'e
of 1Long Acre square will boast of its
group of Thespians, and from early
morning until toward midnight the at-
mosphere will be charged with dramatic
electricity.

To rehearse, fit out, and start four
hundred theatrical companies involves a
great deal of work and much expense.
Few organizations go cut now with a
working force of less than twenty-five
persons; the majority of them will have
nearly double that number of names on
the payroll: To costume thig great num-
ber of people is in itself a business of
magnitude; but besides the costuming
must be reckoned the scenery and prop-
erties.  For most of the larger produc-
tions preparations have been going on
for three months, and in the case of
some of the exceptionally elaborate en-
terprises work on the production is be-
gun a full year before the opening night.
Thus there 1is scarcely any ‘slack
time” for the scene painters, and little
for the manuiacturers of costumes, and
these two branches of the business profit
as much by fallures as by successes.

Almot every detail of a theatrical pro-
duction is wholly taken care of in New
York. .The one hotable exception is the
printing. There are several large es-
tablishments in the city whose eéntire
plants are devoted to theatrical work,
but some of the most extensive estab-
lishments In the country are located out
of town. Buffalo, Detroit, Cincinnati,
and Chicago aave enormous capital in-
vested in this line of work, and there are
several also in some of the smaller
towns. These places all have branch
offices in the theatrical district, how-
ever, and most of the orders are booked
in New York.

Such seemingly minor details as pho-
tographs, trunks, traveling bags, etc,
in the aggregate represent a heavy out-
lay. The kalf dozen theatrical photog-
raphers in New York, however, are sup-
plemented by a score of others in va-
rious cities who make a specialty of pos-

of her sister (7) Misg Kats."
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Holyoke’s Poster Law. !

None Save Those Approved by City!
Sheriff to Be Put Up. }

An ordinance recently adopted by the !
board of aldermen of Holyoke, Muss.,
may compel some managers to provide |
a special set of paper for that city here- |}
after. Penalties are provided for disre-:
gard of this ordinance, which follows: |
“Section 4—Every such licensee (of
amusement enterprises) shall prevent his
place of amusement and any perform-
ance or exhibition therein from being
advertised by means of pictorial posters,
placards or show bills which have nn_-{‘
been zonroved by the city marshal, or
by some person designated by him. No
posters, placards or skow bills which
are lewd, indecent or vaigar, or which
pictorially represent the commission or
attempt to commit any crime or bodily
violenee, shall be exhibited or displayed
within the city; nor shall ary theatrical
exhibition, play or performance be ad-
vertised on any poster, placard or show
Lill within the city, by any name or title
which indicztes that the exhibition, play
or performance po'.ays, represents,!
shows, enacts or explains scenes of im-'
morauty or the commission of, or at-
tempt to commit, crimes against chasti-
ty. The city marshal shall exclude all
posters, placards or show bills which
violate the above provisions.”

Yvette Guilbert.

Famous Concert Hall Singer Intends to
Revisit America.

Yvette Guilbert, who is now in Lon-
don, is telling her friends that she ex-
pects to go to America in the autumn.
For some months, she says, she has had
a condit.onal arrangement with a man-
ager in New York, and ncw both are
ready to fuifill it. She is not coining
back to the music halls. In fact, it is
several years since she has appeared in
them anywhere. She does not expect to
do a little scene of her own in a musical
play, though the manager seemed to
have something llke that in view.
Yvette's plan, which she hopes to ac-
complish—and she has a will—is to give
here the same sort of recitals In costume
that she has been giving for two or
three seasons in London and in Parie.

In them she is no longer the lanky and
sad-eyed Yvette of.the plain frocks and
the long black gloves who used half to
sing and half to recite to us. Nowadays
she {8 a very fresh, alert, cheerful, al-
most comely, .erson, and she wears on
the stage either the brocades, flowered
skirts, and white wig of a marquise of
Versalilles or tl.e swelling crinolines and
the short bodice of the Paris of 1830,
The furniture and the ornaments about
her suit the one or the other costume.
If she is in “Pompadour’ daress she sings
“Pompadour” songs—old tunes of the
seventeenth and eighteenth century in
France set to verses of the time. If
she is In crinoline she sings “crinoline’
songs—folk tunes and popular ditties
that they were singing eighty years ago
ip Paris. She has foresworn altogether
the sordid woes and joys of the slums
of Paris that she twice brought to us.
Yvette is cultivating innocence now,
simple mirth, and simple sorrow, and
little tragedies that are more poignant
because they are less sodden.

The tunesg are of the simplest, the
words of the clearést, and the directest.
She half sings and half recites them as
she used to do, but her voice since she
recovered from her lonf fliness s richer
and more vibrant. th it, as before,
she makes characters live and speak,
pictures scenes, brings the very atmos-
vhere of the place and the hour, distils
a whole comedy out of a ditty ten min-
utes long, or wrings from a few verses
the tragedv of two lives. Only it is
comedy now that she chooses oftenest,
full of archness and coquetry, with just

{of catering tc the needs of the stage,

! particular item as amounting to pretty

i disbanded, but *he capital has been in-

‘bought is again available.
o ey

ing stage subjects. Nevertheless, there
is an enormous business done in the
city by the men who make a business

and it would be safe to estimate this

nearly $200,000 a year, for it is no secret
that the Thespian is extremely generous
in the matter of photographs.
exaggemtinz in the least, the average
total expense of fitting out each of these

400 companies may be estimated at $2,500, |

Thus we have a grand total of $1,000,600,
which is spent before a single dollar is
taken in, for the reason that the line
of credit is comparatively small. A very

small proportion of the road offerings
ara unsuccessful, and the company is

vested, and little of that which it has

Diessing Room.
Homes Behind the Scenes Where Per-

Without !

room prettily you will not remain In
it long enough to enjoy its homelike
atmmosphere—that the pilece in which
you are playing will not be a success,
and the engagement will be shortened.

Mrs. Fiske probably is the only player
in this country who is fortunate enough
to have a dressing room exclusively for
her own use. At her New York thea-
ter, the Manhattan, the room, or rather
rooms, reserved for her are never oc-
cupied by anyone else. When she is
away from town on tour the rooms
are locked and remain unoccupied until
her return.

The rooms combine the artistic and
the practical. Besides their primary
purpose, they serve also as an office,
where Mrs. Fiske dictates her letters
and transacts the round of business
matters that comes before her. In ad-
dition, therefore, to the dressing table,
mirrors, make-up conveniences and
other appurtenances that are part of
every dressing room,
a desk, whose pigeonholes are filled
with manusecripts and papers, a letter
file and a desk telephone—ajl factors
in the busy work day of a woman who
is not only an actress, but also a stage
manager and in direct personal charge
of her productions.

Show Girl’s Latest Fad.

Diamond Earrings for Her Little French
Poodle.

The spectacle of a chorus girl invest-
ing in jewelry for her dog is as un-
usual as it is comic. Joan Brockman,
a show girl appearing in “Fantana” at
the Lyric Theater, New Yerk city, has
been for years buying trinkets, not for
herseif, but for her tiny French poodle
Blix. The ornaments which adorn the
little animal represent a sum something
like twenty times his own value.

Blix's chief ornament is a pair of soli-
taire earrir3s, which his mistress has
placed in hoies plerced in his long ears.
“The stones are not of the first water,”
she said. when she displayed the dog
to som: powapaper men. ‘‘Both jewels
cost opiy $60.”” Notwithstanding this
assertion, the gems are clear and fairly
large, both heing sget in gold. They are
placed near the top of the dog's ears,
and are concealed more than half of the
time by his long hair.* His only other
ornament at present is a blood-stone
ring, which has been slipped over his

forefoot. Miss Brookman says this ring
cost $18. “I had to have it made to or-
der,” she expiains, ‘‘becuuse I could not

find a cirecle large encugh to go over
the dog's paw.”

Miss Brookman hopes in the near fu-
ture to be abie to purchase a gold chain
for Blix's throat. She expeects to pay
$100 for this. She says it is nothing
whatever unusual or absurd in decking
a dog out in this extraordinary fashion.
“I do not care for gems for myself,”
she said, “and I do care for Blix. If it
pleases me to see him wear jewelry, 1
do not see why anyone shoald object. I
have no one on whom to spend my
earnings except the dog, and I am quite
satisfied that he should profit by them.
After all, it is not any more remarkable
to put earrings on a dog than to put
an expensive collar around his neck.”

Tre Fall of Nero.

Stephen Phillips Writing a New Play
for Beerbohm Tree.

Stephen Phillips, “the greatest Eng-
lish dramatic poet since Shakespeare,”
a8 some of his admirers like to call
him, is writing a play detailing the de-
cadence of Rome and the fall of Nero,
which Beerbohm Tree wiil play.

Mr. Phillips’ view of Nero, who is the
chief figure of the new play, is that the
Roman Emperor was simply a decadent,
Amplifying his definition, Mr. Phillips
says that the dominant factor in Nero's
personality Was his artistry—artistry
run mad, if ohe will, but still artistry.
Mr. Phillips speaks by the card and
supports his view by the last words

sonality of Actress Reveals Itself.

There is a home behind the
in which the =2
her ‘‘professional home,”
called.
ality so far as outward appearance Is
concerned, io suit the character she is
to interpret. Its door closes upon her,
®pens to let out some one else. Julia
Mariowe go-~ in. out comes Juliet! Dis-
appears Mrs, Leslie Carter, reappears
Adrea!
Lady Babble! The wizard has waved
his wana, the rouge tipped hare’s foot,
and, presto! change! ’'Tis all part of
the great mysiery of ‘behind the
scenes,’”” between which and the specta-
tor the footlights form a barrier of fire.
It would scorch him If he dared at-

tempt to break through. Only the
“lines,” the personal magnetism of the
actress anl the “atmosphere,”” of the

play (f 1t is lucky enough to have
mosphere’) can cross it
from one direction only,
audience.

Probably no actress on the
stage is as well aware of the changes
that have taken place In dressing rooms
as Mrs. W. G. Jones, the Nanny of “The
Little Minister;” the Nurse of ““Romeo
and Juliet,”” and probably the most le-
gitimate successor of the late
bert as the ““Grand Oid Woman of the
Stage."

In 1837, Lefore her marriage, she was
a member of a stock company in Phila-
delphia playing at one of the leading
theaters there. The dressing rooms
were small, stuffy affairs, without ven-
tilation except over the transoms, the
walls and floors bare. In those days

“at-
from stage to

American

rooms, knock on the doors and call the
actress by name when i was time for
her to go on the stage, but every mem-
ber of the ecompany was known by a
number, and he simply would sing out
“Number ——!"

Mrs. Jones was married from the
theater in which she was then playing,
and after she left the company it was
forty years before she returned to that
house. When she went back, after
that Jong lapse of time, she did not
find the slightest improvement. Forty
years hacd passed, yet the dressing
rooms were still bare, without run-
ning water and without ventilation to
the open afr. Really it is only during
the Jast ten vears that any genulne
improvement has taken place in the
dresging rooms throughout the country.

Now it has become worth while for
an actresg who is high enough up In
the profession to play fairly long en-
gagements to take hangings and srna-
ments along with her in order to give
a homellke appearance to
mg: room joine of the *'old timers,’’
however, ca: not be persuaded to do this
because there is a superstition among

a touch of sadness and mockery under-

them that if you fit up your dressing

gcenes |
~tress spends much Of| gyrse’
her professionai life—the dressing room,!

| put to sea
Flits in Maude Adams, flits out|

and always|
!to enrth, he falls on his knife, expiring

Mrs, Gil-|

| morbid appetites for sensations.
i el el iR

the call boy did not go to the dressing,

her dress-,

ever uttered by this tyrant: ‘“What an
artist dleg In me!’ This phrase, of
is historieal.

Opening his play in the time of Nero's

it might be!youth, the dramatist presents the young
Here ehe changes her person-!

Emperor as a lad of nineteen, under
the iron heel of Agrippina, his mother.
Tired of her yoke and tortured by the
taunts of his courtiers, Nero is then
shown by Mr. Phillips planning hjs mo-
ther's death in the leaky tub in which she
Agrippina, learning of the
treachery, makes a waiting woman taxe
her place and swims to shore. But Nero
means to rid himself of her, and in the
next act we see Agrippina in her palace
visited by the assassins. This act closes
with the outburst, also historical, of
the outraged woman, calling upon her
murderers to kill the womar who gave
birth to such a monster.

Probably the play will end thus: Nero,
pursued by his enemies, takes refuge
in the lttle villa of Phoan the freed-
man, beyond the Nomentana gate. Run

a1s he utters the famous words which
sound the *‘note’” of the whole play,
“What an artist dies in me!” Such is
the outline of Mr. Phillips’ work, which
will be an attempt to revive the picture
of decadent Rome—its Emperor an art-
ist-megalomaniac, Its Augustuses world
weary degenerates forever feeding thelr

Miss Robﬁon and Shaw.

An intimate friend of an intimate
friend of Eleanor Robson has whisper-
ed that Ceorge Berrard Shaw is one of
that youug star’'s enthusiasms, and that
the gib‘ng Irishman, who is writing a
play for her in which she will be a kind
of Comn.ander Eva Booth ané Belle of
New York, with a strong injection of
Shsaw ginger, displays that which re-
sembles enthusiasm about Miss Robson.

One of her closely guarded treasures
is a series of three strangely executed
sketches of Shaw by himself. They are
labeled in his handwriting:

“Tnis""—a spruce drawing of a fairly
handsomé" man in_a fairly companiona-
ble humor—"was 1 before I met you."

““T'his’"—showin an astounded man
with Jower maxillary dropped In amaze-
ment of admiration—"is myself when 1
met you."

““This”’—a crestfallen, deeply humble,
but wistful individual with the Shaw
features and the Shaw ripe wheat beard

—'*is the way I have looked since you
went away.

Burton and the Bartender.

Willlam E. Burton was once playing
an engagement In the town of Napoi-
eon, on the Miseissippl river. The In-
habitants had evidently never heard of
the famous comedian, and business was
very light. On the last evening of the
engagement, Burton was io have a ben-
efit, and as there was no advance sale,
the genial actor made up is mind that

Mrs. Fiske has

heroic measures must be taken, so he
took a large bunch of tickets and left
them with the bartender of the hotel at
which he was staying, with a polite re-
quest that he would use his best en-
deavors to get rid of them. After the
play was over, Burton invited several
friends up to the bar, and the drink
mixer gleefully informed him that he
had managed to get rid of every ticket.
The eomedian was delighted, but as the
bartender sald nothing about the sev-
enty-five cents he was presumed to have
collected for each ticket, Burton grew
anxious. Finally he called the barten-
der to one side and mentioned the mat-
ter in a whisper. The bartender looked
surprised and pained, and when he re-
covered from his astonishment, he
blurted out: ‘“Look here, Mr. Billy Bur-
ton, none of your infernal Northern
iricks here; it won't do, no way! You
told me to get rid of them tickets, and
as I had promised you, I had to go
through with the job, and, by thunder, 1
was obliged to stand drinks to every
man to take one!”

Notes of the Stage.

Nat Goodwin Is in Frisco. He writes
that his Western trip has convinced him
that there is as much goid above the
earth as there is underneath it.

Eugene Cowles is shortly to return to
the comic opera field for a brief revival
{ “Robin Hood” and other operas. Mr.
Cowles has been playing vaudeville
with much succuss.

Charles Frohmdn .:cs secured ‘“‘The
Heart ot the Sparro'~.’ the most suc-
cessful comedy of rec¢ nt vears in Paris,
where it was recen.ly produced under
the title of “Le Coeur de Moineau.”” He
will produce it at a prominent London
theater in September. With “Le Duel”
and “La Belle Marseillaise,”” this gives
Mr. Frohman the three notable hits of
the Paris season.

Daniel Frohman will add Lawrence
D’Orsay to his list of stars next season.
He made the arrangement with the
Kirke La Shelle estate by cable through
Charles Frohman's New Yorlt offices.
Mr. D'Orsay signed the contract before
he sailed for Europe. He will appear
ir the new play, ‘““The Embassy Ball,”
which Augustus Thomas has written for
him.

E. H. Sothein and Julia Marlowe
ended their tour at Wheeling, W. Va.
June 23. Next season Miss Marlowe will
play Portia to Sothern’s Shylock.
“T-x+1fth Night” and “Taming of the
Skrev” +viil be in the repertoire.

Emma Calve sang Carmen before one
of the largest audiences in the history
of the Opera Comique last Thursday.
This should set at rest the many misgiv-
ings regarding the diva's voice. She
will arrive in New York some time in
October to fulfill her concert engage-
ments under tae direction of Jshn Cort
and S. Kronbers. She promises a new
role, something after the styie of Yvenc
Guilbert.

Edna May is in P-ris and will spend
a fortnight in Switzerland. On her re-
turn to America in July she will rest on
Lake Ontario “«#fore beginning rehears-
als.

ry Russell Grand Opera Company, the!
Shuberts have been able to present quite
a remarkable series of performances in
their new London house, the Waldorf.
During the second week of the season
no fewer than ten plays, dramatic and
musical, were given matinee and even-
ing interpretations. Duse appeared in

“Hedda Gabler,” ‘‘Magda,” “The BSec-
ond Mrs. Tanqueray,” and “‘Camlille,”
while Bonci, Alice Nielsen, and the

opera company sang “L’Amico Fritz,”
“La Traviata,” “Don Pasquale,’™ *‘‘Cav-
alleria Rusticana,’” *Maestro ¢&i Cappel-
la,” and “La Somnambula.”” The Ital-
ian actress is not scheduled to come to
America next season, but Mr. Russeil’s
crganization is booked for an extended
tour to begin in October at the Lyric
Theater, New York.

Sidney Grundy has revised and re-

Primrose” from Paul Wilstach, the au-
thor, ard will star Carol Neden in the
name part. Miss Neden will be re-
memberad as the Bonita in the No. 1
Arizona company. Before last seascn
Miss Noden worked in stock with the
Boyle snt Nashville, the Hopkins com-
pany of Memphis, the Vendome stock
company of Nashville, and the Neden
company at the Lafayette Theater, this
city.

*oThe Valkyrie” will in all probability
be the most ambitious offering of Mr.
Savage's English Grané Opera Company
the coming scuson. “Rigoletto” and
“Aida’" are also in the repertoire.

Negotlations that have been pending
for some time to bring Alfred Reisen-
auer, the German pianist, to this coun-
try for a serles of recitals, have re-
suited in the closing of contracts in
which the second American tour of the
distinguished virtuoso will be under the
direction of Loudon G. Charlton. His
first concert will probably be given early
in November. Reisenauer played him-
self into instant favor on his first
American engagement almost two years
ago. The echo of enthusiasm of the
prominent critles is heard now.

Mary Garden has put herself into the
front rank of prima donnas by her
singing of the tltle role‘ of Massenet's
“Cherublin’ in Paris. She is said to be
the only forecign artist who makes no
attempl to hide her native accent.

Charles Emerson Cook, whose new
opera, ‘“The Rose of the Alhambra,”
is to be produced next season by F. C.
Whitney, with Lillian Blauvelt as the
star, sailed for Spain Thursday morn-
ing on the Cretic, from New York, As

the new work is Spenish in subject,
Mr. Whitney has commissioned Mr.
Cook to bring back all the ‘“atmos-
pheres’”” and other materiai that the
cities of Granads and Seville ecan sup-
ply. It is Mi. "“Vhitney's intention to

surround Miss Bluavelt with a produc-
tilon that shall be, first of ajl, thor-
oughly artistic—in keeping with the
brilllant talents and vivacious beauty
of the star herself.

‘I have heard of hard luck storles,”
sald Jess Dandy, of “The Prince of Pii-
sen,” “but one a stranded actor told
me last summer, I believe, carries off
the palm. This actor had been out
with one of those barnstorming ag-
gregations that move from town to

town whenever the sheriff will Jet them.

: prices

Between Eleanora Duse and the Hen- | critic of the Umpville Bugle and I just

written his play, “An Old Jew.”” and in-
tends to call it ""After Many Days.” It!
will be played by John Hare.

D. L. Willlamson, manager of the
Cairo Opera House, Cairo, Ill., has
lsased *he exclusive rights to “Polly

Salaries were long overdue, and in fact
this actor acquaintance of mine hadn't
been able to get laundry money since
the season opened. Finally in despera-
tion, he went to the management and
demanded $25. “Twenty-five dollars,’
sald the manager, ‘why, if 1 had $5
I’'d put out a number two company.’’

Andre Messager, musical director at
Covent Carden Theater, London, has
been engaged to come to America next
fall to conduct the cpening performance
f *“Varcnique,” of which he is the com-
poser.

Bernard Shaw, who heard “Die
‘Walkure” recently in London, makes
fun of the costume worn by Brunhild,
and criticises it as follows: “On top a
golden wig, such as the barmaids used
ic wear. Then a helmet put on so as
not to disturb the wig. Then armor
and a breast plate—and below a long,
white flowing skirt. And in this apron
she is supposed to storm battlefields
and rush over mountains!”” A writer in
the New York Gilobe says ‘'that some
day there will be a singing actress
Imaginative and beld enough to defy
even Wagner in these things, cast off
Brunhild’s trzil, slash her skirt, put
armor on her legs, and not use her
spear as a staft when she descends the
steep to meet Wotan. Ternina has
thought of 1:.”

Melba is telling in London as the rhost
emusing incident of her American tour
the remark of a young woman who had
moved socfal mountains to be presented
to her. At last the moment came and
the young woman could only stammer:
‘You—er you—er sing, I believe.”

Covent Garden can still raise its
for thhe performance of the
“Ring” music dramas and yet flll every
seat. The best seats nominally cost
$7.50 for each performance of the “wo
“cycles,” with which the season began
there, but the speculators received as
much as $15 for those that'they sold.

Cecil De Mille, the young actor who
recently revived ‘““Lord Chumley,” evok-
ed a remarkable comment some weeks
ago from the scribe of a country news-
vaper. Quoth this journalist: ‘““At the
opera house last night was seen Ceeil
Da Mille, son of the dramatist, who died
several years ago, and he had a warm
reception.”

CALMED TEE CRITIC.

“I was & member of a strolling com-
pany of players many years ago,” said
Dan Coilyer, of the *“College Widow™
company, ‘“‘in which one is at the end of
the season rich in experience, but with
little else to remember the months just
passed. Business had been bad, very
bad, for a we-k, and one night in a little
Pennsylvania town we were all so de-
moralized that I suppose the perform-
ance was a little bit worse than usual.
I was seated in the ramshackle hotel
with the 'manager discussing the lack
of apprecintior. all over the world of
true hisirfcnic art and the flatheaded-
ness of the people in that particular wa-
tertank especially.

“A very pompous youi -
up to us and said:

* ‘Is this Mr. Collyer?

“I admitted the fact ai.d he went on:

“ “Well,” said he, ‘I am the dramatic

fellow came

{ wanted to teil you that you must be
| prepared for a very severe criticism in
{ the morning, for,I think your show is
:\.ery bad, '\lthougn personally I like
\ou.

“The manager quick as a flash said:
‘Don’t let that bother you, young man.
We can walk outside of the Bugle's cir-
culation in ten minutes.” ™

DE KOVEN’S FORTUNE.

Reginald De Xoven. who composed

“Elysia” for De Yvo' Hopper, is one
of the few musicizins 1. America whose
work has made hls ’ndependently
wealthy. MMr. De Koven owns property

AMUSEME

COLUN.EIA JULY 3

% LASY TWO WEEKS

8.

Week
Commencing To-
} morrow Evening.

Henry Guy Cariston's American
Comedy

The
Butierflies

GUY STANDING
Supp:rted by
CHARLOTTE WALKER
and
THE COLUMBIA THEATER CO.

NEXT WEEK
“* The Mystericus Mr. Bugle”’

Dance and Picnic

-| THREE TRIPS.

BEGINNING EARLY ON TUESDAY,JULY 4

All day and night at the Home Sweet |
Home Boarding House, Ashburn, Va.

!
i
|
Amos Jenkins, Proprletor.k

To n to the public my bhoarding house,
have decided on the 4th of July to give al
Picnic and Dance for all guests. Refresh- |
ments—Ice Cream, Lemonade and other soft
| drinks. Sandwiches—Ham, Beef, Chicken,
and other dainties of the season. Suusage a
special featwre of the menu. Music free by
Taylorstow~ Band. Alexandria Orcneﬂra. en-
i gaged for 'ae Dance, which will be held on
| & pavilion 30 feet square on the Home
| Sweet Home Boarding House Lawn. i
One dollar for use of floor. Refreshments |
sold. No collection taken, and all music free. |

ATHLETIC SPORTS. All Welcome. |

Proceeds for benefit of Amos Jenkins and |

Famlily. Come one and ail Iy1-8t

Terms:

Grand Concert at

CHi¥i LAKE

HASE
By a large Section of
U.S. MARINE BAND
Every Evening Includisg Sunday.
Dancing &very Evening Excoap!
Sunday. Admission Frea.

The Annual Picnic of
ST. MARY'S CATHOLIC CHURCH,
at Fairfax Station, Va., on July 4
Southern Ry. train No. 35, leaving Wash-
ington at 11:15, will take jassengers, ri-3t

both In New York ard in Washington
A goodly part of his fortune was earned
by “*Rebin Hood,” which, by the way, is
about to have its first performance in
Paris, but he profited largely by “The
Fencing Master,” "“The Three Dra-
goons,” and "The Highwayman.” Thig
last opera js now being sung in Vienna,
Mr. De Koven recently made a cOntract
with the Shuberts by the terms of which
they are to produce one of his works
each year at the Lyric Theater, New
York. “Elysia’” will be offered in that
house some time in September.

e

EXCURSIONS.
FOURTH OF JULY AT

MARSHALL HALL

2—STEAMERS —2

and 6:30
and dancing ail day ev
and dan ns

ments. intments first-class. Cafe
steamer a.n grounds at city prices.

FARE, ROUND TRIP, 25 CENTS,
FOURTH OF JULY AT MOUNT VERNON.

Steamer Charles Macalester at 10 s.m. and
Fare, round trip. escursion ticket,

COLONIAL BEXGH

Independencs Day Trijs.
New and Fast Stearaer

POCAHONTAS

Monday, July 3, 5:45 p. 1.
m.m&.l%(.

TED‘G BOATING, C‘BABB NG, AND
BA' o A7

Sunday, J!
nday, J 5:45 p.ra. romd
mada’y :l’ly'i. 8:45a.m. m&

d‘-x’::ﬁ-ﬁ; ‘tekets aoid on all 1
Children hailf fare on all trips
REGULAR EXCURSION TRISS DAYLY,

EXCEPT MONDAY, FROM JULY &

Golomal Beach Motel

Sea Food Dinner a spe falty, oa
m-lvnl of steamer. 3229-5t

Spend Sunday -t

Chesapeake Beach

FINE SALT WATER BATHIHG

DANCING, FISHING. FUN FOR AL%

Haley’s Band

50c--Round Trip--50¢c

’mmdemmm-t

All Daily Papers.

_—

Spend Sunday zt

RIVER VIEW

MORE AMI_ SEMENTS THAN ALL OTHER
RESOR' ABOUT WASHINGTON COX-
BL\ED

Band Concerts Afternoon and Evening.

FREE! FREE! FREE! FREE!
Sunday, 9 p. m.,

MR. CHARLES 1. HAYNES SINGS

The Holy City,

The sweetest song ever written, illustrated
with the most series of moving
pictures ever thrown on canvas

Also scenes showing the .ute of & fireman,
life on.the frontier and scenes of travel, ail in

Life Miotion Pictures.

Take steamer from 7th st. wharf Sw.lay,
July 2, at 11 am., 2:30 and 530 pP.m.

Splendid opportunity to see ‘italian
warship at anchor in river off Alenm'h

Regular fare only charged.
Round trip..... PETRLESE s name s -

.......... vessresasiieceatencstsnnen

Hurrah for the Fourth!
HURRAH FOR RIVER VIEW!
THREE TRI?S. |[FIRE FIRE FIRE

"~ WORKS

From the top of the

NO CROWDING. Chute at night.

NO CROWDING. | MusiC & DANCING
SOMETHING G0- ALL DAY.
ING ON ALL DAY| NO DULL TIME.

Steamer will leave River View Whart at 10
am, 2:315 and 6:45 p.m. Returning, leave
River View 12:15, 5, 8 and 10:30 p.m,
FARE, ROUND TRIP, ADULTS....25 CENTS

iy 1~4t CHILDREN, 15 CENTS

SPEND SUNIDAY AT

MARSHALL HALL

Special Concert Programme

Fare, Round Trip, 25 cents

Steamer Charles Macalester leaves at I}
a.m., 2:30 and 6:30 p.m. sharp. je30-88

{ Bring Your Family and
Friends Out on the Fourth

TO

CAPITOL HEIGHTS

AND SPENT THE DAY,
Beautiful Public Park, Free to AlL
Take H st. car: get off 6lst st. ne. Jyl-4t

' PICNIC AND EXCURSION

BY THE
ORIGINAL ORDER OF MACCABEES

TO RIVER VIEW,

MONDAY, JULY 3.

Dancing, Amusements, and Special Features.

Boats leave 7th st. wharf at 10 a-m., 2:15,
and 6:45 p.m. Public invited. " 1t

INDIAN HEAD TRIPS.

Str. Charles MacalestsT,

FRIDAY AND SATURDAY OF THIS WEEK
6:3¢ o'Clock P. M.

MARSHALL HALL

Daily 10 a.m.. 2:30 and 6:30 p.m.
Sundays, 11 a.m., 2:30 and 6:30 p.m.
Appointments first cless. All amusements.
Concert and Dance Music.

FARE, Round Trip.......cce.....25 Centhh

ye-ut

-




